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The EnvironMENTAL Paradigm

Talking green is in. The matter at hand is discerning whether we are talking about the environment or the color 
of money. Words such as sustainability have become cliché. Corporate media has seized an ecological issue 
and commercialized it for a profit. The EnvironMENTAL Paradigm exhibition explores models of expression 
in contemporary environmental art. The works in this exhibit include installation, photography, sculpture, and 
video performance.

Environmental art takes us back to Land Art’s movement of the late 1960’s. From using a bulldozer to build 
the Spiral Jetty by Robert Smithson, to embalming a shark in a fish tank by Damien Hirst in the1990’s, both 
artists utilized environmental elements as a medium for art’s sake1.  

The question still remains as to what constitutes environmental art in the twenty first-century. How do artists 
tackle ecological art when we seem oblivious to the urgency of ecological implosion. Flora and fauna species 
are at the brink of extinction. Natural resources have become so tainted that these are endangering our own 
existence. What kind of an environmental model is there to follow? The direction environmental art has taken 
is one of concern for ecological issues. Unlike the above artists, in this show, the artists’ approach is one of 
responsibility for the kind of materials that they use. This distinction allows artists to create inspiring works; 
not only because the materials serve as a medium, but they are also the end in itself.

Crónica del Naufragio (Chronicle of a Shipwreck), a film by Cristina Ferrández, presents a group of eight 
women building a boat’s frame on the foggy beach of Quebrantos, in Asturias, Spain. With the ocean as a 
backdrop, the film is a metaphor to the demise of our own existence. By using the allegory of a sinking ship, 
Ferrández alludes to our diluvial fate. This meditative piece is also a reference to global warming.

The works presented in The EnvironMENTAL Paradigm exhibit bring a sense of hope with the artists’ approach 
to art making. As innovators artists take the lead on creating art concerned with ideas pertaining to their 
milieu. Artists make a contribution playing a role as ecological activists. Concerned with ecological issues, 
they appeal to us to take a stance as active participants in conservation. They urge us to avoid actions that are 
in detriment of a nature we depend upon -- in an effort to save ourselves from annihilation. Artists, scientists, 
and the public just need to put their mind to it.

Cecilia Nuín
Curator

 1Damien Hirst’s work is called The Physical Impossibility of Death in the Mind of Someone Living (1991), and it’s exhibiting at the Metropolitan Museum of 
Art (MET) in New York City until 2010. (Wikipedia)



Kin Li: Light sinks into the earth and is veiled nonetheless it shines forth. I Ching, 36 by Ana Labastida presents 
a light box with an image of a green, maple leaf in front a car in a Mexico’s City freeway. By juxtaposing 
the hovering leaf against the car, she calls attention to the contradiction between the use energy and the 
production of smog. Also, the leaf serves a symbol of hope to a city where one breathes an asphyxiating 
vapor. To name her piece, Labastida inspired herself in the I-Ching, or Books of Changes to reminds us that 
change is inevitable.

Blossom is a video performance created by Maria Adela Díaz. Dressed in yellow, she springs herself up 
from a trampoline in the middle of a flowering, wild radish field. Yellow, wild radish is an invasive species 
growing along Californian roads. This playful exercise is no child’s play. Díaz immerses herself into a serious 
act drawing attention to humans to be proactive towards the environment. 

Artist Julie Poitras Santos in collaboration with marine scientist Jessica Muhlin, and photographer Pauline 
Angione created in suspension / a poetry of chance. To gather data on marine flora, numbered oranges 
are dispersed to study currents’ movement in the coast of Maine. Fluctuating between art and science, this 
interdisciplinary approach helps us appreciate nature in a deeper manner. 

Jessica Resmond’s Grass Billboards show digital images of green lawns from Dolores Park on billboards 



Jessica Resmond

Resmond has exhibited at International Photography Competition Raymond Weil Club, 2008; The Patriot Show, 

Cricket Engine Gallery, Oakland: 2007; GeoPhonoBox Sonic Surveys of Place, Around the Coyote Gallery, 

Chicago, 2007; Imagining Ourselves, Global Voice: New Generation of Women, 2006; Aesthetics of Ecology: 

Occupying Space for Sustainable Living, Tecoah Bruce Gallery, Oakland, 2005.

Grass Billboards
Digital Prints

2005

Jessica Resmond’s Grass Billboards show digital images of green lawns from Dolores Park on billboards 
in San Francisco. By displaying grass on advertisement boards, Resmond conflates ideas about green and 
urban context while subverting the use of corporate space. In a symbolic way, she cultivates land in urbanized 
sites. 

In Fabricated, a work of spotty antlers, Paz de la Calzada made an artwork that can be interpreted as tree 
branches. In this manner, the artist contrasts aspects of nature and culture. By placing this work at a juncture 
between animal and botanical realm, de la Calzada alludes to the interdependence between fauna and 
flora.

Spilt Milk by Patricia Tinajero is a sculpture made of recycled milk cartons, and bamboo sticks. Using a quilt, 
and collage technique, she layers material to create a sculpture resembling a camera over a tripod. Like 
Labastida, Tinajero refers to transformation by painting a butterfly on its surface. By reusing materials that 
otherwise would end up in a landfill, she also comments on environmental activism.

In Greener Pastures, Hrafnhildur Sigurðardóttir depicts a cluster of islands forming an archipelago. Like 
Tinajero, Sigurðardóttir utilizes fabric as a recycled material. By stacking up pieces of clothing to shape forms, 
the artist juxtaposes images of idyllic islands against green algae. Sigurðardóttir refers to an environmental 
problem that arises from polluted waters surrounding these islands. This is a result from the impact of mass 
tourism. 

Born in Tonneins, France, 1981, 
based in San Francisco, CA.



Paz de la Calzada

De la Calzada has exhibited solo shows, Drawings The Palm Room, Seattle, WA, 2007; Hairy Tales, ATA Window 

San Francisco, CA 2006; She participated in First Annual National Juried Exhibition, Sylvia White Gallery, Ventura, 

CA, 2008; International Drawing Annual Creative Research Gallery and Drawing Center. Cincinnati, OH. 2008. 

ON/OFF, Art in the Digital Era. Cabrillo Gallery, Aptos, CA, 2007. Identity: One Night Stand, San Jose Museum 

of Art, San Jose, CA, 2007; Intimate Bodies, Public Spaces. Mina Dresden Gallery, San Francisco, CA 2007.

Fabricated
Fabric and Glue

2004

A native of Madrid, Spain,
based in San Francisco, CA



Tinajero has exhibited extensively including VI Sculpture Biennial, Kingston, NY. 1977; III Internacional Biennial 

of Textile Women Artists, Museo de la Cultura, Venezuela, 2004; Neither Here nor There, Robert Steele Gallery, 

NY, 2004; 10+10 Colorado Biennial, Museum of Contemporary Art, Denver, Colorado Biennial, Museum of 

Contemporary Art, Denver, Colorado, 2003; and Distill Group, Hafnarborg Cultural Center, Hafnarfjordur, 

Iceland, 2006.

Born in Quito, Ecuador, 1970, 
based in Knoxville TN.Patricia Tinajero

Spilt Milk
Recycled milk cartons, junk mail,

acrylic paint, bamboo sticks
2008



María Adela Díaz

Díaz has participated in XVI Bienal de Arte Paiz, Guatemala City, Guatemala, 2008; Le peuple qui manque, Paris, 

France, 2008; Photoquai Quai Branly Museum, Paris, France, 2008; III ENCUENTRO DE ARTE CORPORAL, Instituto 

de las Artes la Imagen y el Espacio, Caracas, Venezuela, 2007; Doubtful Strait, Teorética, Costa Rica, 2006; Imagining 

Ourselves Global Voice New Generation of Women, International Museum of Women, San Francisco, 2006; The 

Caribbean Biennial, Dominican Republic, 2001; Octubre Azul, Guatemala City, Guatemala, 2000.

Blossom
Video Performance

Single-Channel Digital Video
2008

Born in Guatemala City, Guatemala, 1973, 
based in Los Angeles, CA.

Still from the performance, photo by Miguel Morales.



A native of Iceland, 
she is based in Reykjavik.Hrafnhildur Sigurðardóttir  

Sigurðardóttir has participated in Textile, EFTA building, Brussels, Belgium, 1997; Coming, Komin, 

Ásmundarsalur, Listasfn, ASI, Reykjavik, Iceland, 2003; Send greetings home, 30 day performance, Gammel 

Have studio, Fyn, Denmark, 2005; The Icelandic Textile Group, invitation to St. Marie aux Mines, Alsace, 

France, 2004; The 5th edition of the Romanian Textile Arts Triennial, Bucarest, Romania, 2006; Twist and Shout, 

Lincoln Center, Fort Collins, Colorado, USA, 2007.

Greener Pastures
Layered Fabric Materials

Various Sizes
2008



Cristina Ferrández

Ferrández has exhibited extensively including Fronteras de Ilusión, Galería de Arte Acara, Alicante, 2003; Ararat, 

Monte del Destino, Museu del Ciment de Castellar de N’Nug, Barcelona, 2006; Auto y Consciencia, Consejería 

de Cultura, Oviedo, 2008; She has also exhibited in group shows: Art & Human Rights, Alicante University, 

Alicante, 2004; DE-EINDER, Sala Pictura, Dordrecht, The Netherlands, 2005; XIX Bienal de Ibiza, Museu d’Art 

Contemporani d’Eivissa, 2006; Generaciones al Norte, Palacio Revillagigedo, Gijón, Caja Astur Spain,  2008.

Crónica del Naufragio
DVD 00:04:37 min

2007-2008

Born in Alicante, Spain, 1974, 
based in Asturias, Spain.



Born in Bangor, Maine, 1967, 
based in Portland, ME.Julie Poitras Santos

Poitras Santos has worked in Post-it City, at the Center for Contemporary Culture in Barcelona, 2008; Association 

Lavalette, Artcona, Poitras Santos created chemin/camino , Beaumont, France, and Camino de Santiago 

pilgrimage route, 2006; Her work has been exhibited with Distill, The Knitting of Time at the Reykjanesbaer Art 

Museum, Keflavik, Iceland, 2006; and Casa de la Cultura Benjamín Carrión, Quito, Ecuador, 2007.

in suspension
Photo

2006-2008

Photo by Pauline Angione



Born in Mexico City, Mexico, 1977, 
based in Berkeley, CA.Ana Labastida

Labastida received her BFA at La Universidad Nacional Autónoma de Mexico, and UC Berkeley. She exhibited 

at The Weight of Lightness, Espai Agustin Massana, Barcelona, 2002; Homage to Tradition Galeria Universitaria 

La Paz, Baja California, 2003; Ana Labastida, Permanent Installations at Radio UNAM Mexico City, Mexico, 

2003; The Defense of the Delicate, Solo show at the Consulate General of Mexico in San Francisco, 2007; Ana 

Labastida @ LOLA, Berkeley, CA, 2008.

Kun Li: Light sinks into the earth and is veiled,
nonetheless it shines forth. I Ching 36.

Photography, Light Box
2002
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